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2TOTAGLTLO TWV eKdNAWTEWV «[T&Tpa MOALTLOTLKA MpwTeEDOLTK
™¢ EupwTing 2006» PLAOEEVOUUE TNV EKOETN QWTOYPAPLAC
™G KavéAAag TpaxyouaTH HE TITAO «[TaLOLKEC STLYHECY.

Elval gL cuANOYH (PWTOYPXQLWV HE TO PAKO V& EOTLRTEL T€
TIKLOLKEC KAONUEPLVEC OTLYHEC KL VX KVXOELKVUEL TNV XVEUENLK
KL xBwoOTNTA TNG TTRLOLKAC YUXAC KE TPOTTO TETOLO TTOU KKVEL
TOV TIXPATNPNTH VX EAVXQPEPVEL OTN UVAHUN TOU ELKOVEC TNG
LKA TOL TTKLOLKAC NALKLKC, TOV KAVEL VX OVELPOTTIOAATEL TTPOC
OTLYHNV KXL V& QVOTPEEEL, PE TN QAVTAOLX TOUL, TTOAD TTlOW
0TO TTXPEADOV TIANULPLTOVTHC PE EEXRTUEVH KLOOANATA.

OL pwToYypa@ieg eKTIBEVTAL, OXL WG VTOKOUHMEVTXR, GAA&K WG
€EVOG XANOC TPOTTIOC TTXRPOLOLRONG TNG TTRLOLKAC TWAC.

H KaVEAX TpayouaTH ETTIAEYEL VA TRUTICETAL HE TX TTXLOLK TTOL
QWTOYPAPLTEL DLATNPUWVTAG ETOL Th DUVAMLKA TNG ELKOVXC.
Méow TWV QWTOYPX@LWYV TNC AELTOUPYEL WC HETOAXBNTAG
METRXED KAUEPAC KAXL TNC OTLYMLXIXC Kivnong, Tou TTaLdLoL
- «TTPWTAYWVLOTA» KXL (PXVEPWVEL TOV TPOTIO UE TOV OTTOLO
QVTIAGUBAGVETAL N DL TN @wTOoYpa@ix. Me xLTOV TOV TPOTIO
€KOETEL TLC PEVYRAEEC OTLYMEC TNC TTRLOLKNAC NALKLXC, TTOU deV

B ATAV AVTIANTITEG PE YUUVO PKTL.

Avdpéag I KepiBolag Anpapxog MaTtpéwv

As part of the events during “Patras Cultural Capital of Europe
2006” we host Kanella Tragousti’s photographic display with the
theme “Moments of Childhood”.

It is a collection of photographs, where the lens focuses on
everydays moments of children and shows the carefree life and
innocence of the child’s soul, in a way that brings back to the
spectators’ mind, memories of his own childhood. It makes him
dream and recollect through his imagination, his past, filling
him with forgotten emotions.

The photos are displayed not as documents but rather as another
way of presenting childhood.

Kanella Tragousti chooses to become one with the children she
takes photos of, this way maintaining the power of the picture.
Through these photos she operates as an intermediary between
the camera and the instant moment of the child-protagonist and
she manages to show the way she grasps the actual moment.
This is how she shows the moments of childhood that would not

be captured otherwise.

Andreas Karavolas Mayor of Patras



H elkOva evog TTaldLo0 EAKDEL TNV TTIPOCOXA KOG OXEDOV TIRVTA.
ElvaL Tuxaio OTL GKOPQ K&L OTOUC TTOAEHOULC TTOUL H&ivovTal
QVE TOV TTAGVNATH, Ol ELKOVEC TTOU UGG XTTOTUTTWVOVTAL €XOLV
OTNV TIAELOVOTNTX TOUC TIPWTAYWVLIOTEC Ta TIXWdLK;, To
BAEPPa €VOC TTXLOLOL €lval KaOpéTng Tou TrEPiyvupol ToUL.
AQATPEPLOTO KXL XMEIALKTO OXOALO TNC TIPAYURTIKOTNTAG TTOL
TO TTEPLBGANEL. ME GULTO UGG PEPVEL QRVTLHETWTIOUC N MOTLK
NG KavéAag TpayouoTn. Me Toug TTOAITEG TOu a0pLO, TOLG
BENTEC KAL TTPWTARYWVLOTEC TOU D PLO, TTOL NdN KTTOTUTTWVETAKL

OTX BAEPPATE TOLC.

K. ANéENg AN&TONG KoAALTEXVIKOG AtevBuvthg M&Tpa 2006

MoALTLoTikA MpwTebovoa TS EvpwTINg

The picture of a child always attracts our attention. Is it a
coincidence that even the pictures out of the several military
conflicts on our planet that stick in our memory are those where
children are protagonists? The eyes of a child are like a mirror of
its environment; an unfiltered and violent comment of the reality
surrounding it. This is what we are confronted with, through the
work of Kanella Tragousti: With these future citizens, spectators
and protagonists of tomorrow, in a future already existing in

their eyes.

K. Alexis Alatsis Artistic Director Patras 2006 European Capital

of Culture
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To Tadl dev @ofaTal To okOT&dL. T To TTKLdL, TO TKOT&DL
€lval TO poUXO TWV BXVPATWY. ATIAWVEL TO X€pL PE TN Belx
OLYOUPLE TIWC XPKEL VX BPEL TTO KETTOL VX TO TILXOEL, &XTTO ‘VX
TETO, &XTT’ TO HAVIKL 1] TO PTTRTCAKL, KL DOTEPK VO KAVEL €TOL
ML, K&l B YEULOEL 0 TOTTOC BT YUUVK TTOL O Tpéxouv
VO KPUETOUV HE HAYOUAX KATKKOKKLVX XTTO TNV VTPOTIR.

To TTxLdL, TI&AL, d€EV VTPETTETAL YLK TN YOUVLX Tou. Eival évag
TIPWTOTIAXCTOC TTOU OEV €XEL KKOUOEL XKOUX THV TTXxp&AOYN
KaTadikn Tou. [lepLpéPETaL RVEUEAO OTOV KATTO, KXOWC dev
€XEL KKOUOEL OKOPX TLTTOTE YLK GKTTKYOPEVLHEVOULC KAPTTOUC.
YPWVEL TO XEPL TOU KOL TILAVEL O,TL TXOEL. K&TTOL OTLYpn Ba
UTTOPETEL VX OKAPPAAWTEL OTN UNALK, KL XTTO €KEL B dEL TTWG
€EW OTTO TOV KATIO XTTAWVETKL EVOC KOTHUOC XVEEXVTANTOC,
EVOC KOOHOG &OXNHMOG, YUHVOG KL GVEERYNTOC, KL lowg yU
QXUTO OKPLBWC QTTELPWC TTLO YONTEUTLKOC. KoL TOTE d€ B
OLOT&OEL OTLYMUA VX dAYKWOEL TO ELOLTAPLO TOU YLK Th MEYXAN
TIEPLTTETELX. ..

To Tadl AXTpeleEL To TraLXvidl. [onTeEVETARL, ®C TIOUUE,
QPAVTHOTA KTTO TNV KXUTTOAN TPOXLE TNC TTETPAC TTOL PEDYEL
XTTO TO XEPL TOU KKL TTOLOG EEPEL TTOU UTTOPEL VX TTPOTYELWOEL.

ANNEC POPEC BVOLYEL KEQARALX KL GANOTE GXVXYKXTEL TO VEPO VX

AVOLEEL DLEAOYO, OTEAVOVTHC TTLOW OAOCTPOYYULAK KUMKTRKL -
MTTQUTTOVOKEG, TTOU HECK TOUG KpUPOULV GAAX, MLKPOTEPQ,
KOUOTK... TO TTLOL GVTIMETWTTITEL TO TTXLXVIOL PE GKTTOALTRH
goBapOTNTA. AEC KKL OTNV TPOXLK TNC TIETPAC ] TNV NXW TWV
HMNOEVIKWY TTOU OXNMATICOUV Ta KOPXTX KpUBETKL OUTE Alyo
oUTE TTOAD To 1810 To vOnua TNg TWHC -TTp&YHK TTOL Lowg dev
KTTEXEL K&L TTOAD &XTT’ THV GARBeLx.

To TTadi TNV aARBeLx DeV TNV €XEL TTEPL TTOANOD. KaxBw dev €xel
QVOLEEL GKOUX dOTOANYILEC PE TTRPEABOV KXl MEANOV, MOLKTEL
VO PNV TNV €XEL avaykn. K&Be @op& TTOL TO TTRPOV EPOPUK
opyilo evavTiov Tou, €keivo koUpVL&TEL 0ThV aGANBwV& TeoTh
AYKOALK TWV PEUXTWVY -KXL TO KXVEL XWPLC TNV TTXPAULKPN
TOUYN.

To TTxLdL dev éxeL TOWYELG, YEVIKWG. T auTO TO TTLdL dev
@OBATAL TN HOVOAELX. [ To TTXLdL, N HOVAELX ElvaLl XTTAX
KL eEAeLOepia. ALXBETEL TTEPLOOT EVEPYELX, TV KTTXLTOUMEVN
TIEPLEPYELX KAL LXK PAVTROLX TOTO YEVVXLOdWPN TTOU UTTOPEL
VX K&VEL TO -TTLKPO YLX OAOUC TOUG GAANOUG- TTOTHPL TNG
HOVOELKC TOL VO EEXELALTEL &XTTO dUW P TTAOLTLOTIRPOX K.

To TTxXLOL DEV TOLYKOUVEDETXL TO YEALO 1] TO KAKUG TOU. To TTaxLdil

d€ev JETPREL TNV EKTTANEN 1 TNV KTTOYONTELOT Tou. To TTaLdL



Tel oTov LTTEPOETLKO BaOUO. TU axvTO To TTaLdL dev YLOLPITEL.
MTTOpEL VX HXTKEL, EVIOTE, TX AOYLX TOU, XAAX KUPLOAEKTLKK KL
OXL XTTO LOTEPOPROULALX I LOLOTENELX. TO TTXLOL PUVETEL T BEAW
TOU, OXL YLX V& EOPKLOEL TNV ATTOYVWAT, GAAK YLXTL dev E€pEL
&ANo TpoOTro. TMepLépywg, HEALOTR, ETTELYETAL. OTTOLKOATIOTE
TIPOOTIXOELX VX TTELOTEL TTWC €XEL OAN TN CTwH UTTPOCTE TOUL
B TTETEL, EVVOELTAL, OTO KEVO. AKOUX KL OTAV QXVAYKXTETOL
VO TTRIEEL TO «OTAV HEYKAWOW...», TO KKVEL HOVO KXL HOVO YLK
VO YN OTEVRXWPHOTEL TOUC PHEYKAOUC TTOL HEYRAWO ARV KXL TTOL
TOU ElvVaL GdUVATOV VO (PAVTROTEL TTWC LTTAPEXRV KATTOTE KL
XUTOL TTXLOLK... MOAD YPRYOPX XPAVEL KAT& HEPOG TLG XVONTEC
TIPOBONEC YLK VX OpHNEEL OTN AGKKOUBX HE TK KTTOVEPK TNG
XTETLVAG BpOXNG.

To TTxLdl dev oP&Tal TN AXOTIN. Aev dLOTXTEL V& KUALOTEL
oTtov Bolpko. To Tadl ayvoel Tnv a&ia TNg peTapop&s. To
TTLdL KUpLOAEKTEL. ETOL, K&VEL TN A&OTIN poUXO TOUL, TTOADTLHO
AKQPULPO PLKG AVALPAKTNG HEXNG TTOL EXEL TIRVTX HOVO VIKNTEC.
KopLl& avaykn dev €xeL aTTO KGKHOU@AGT. KL av KGULX op&
YLVETOL ayk&OL TN L KL TPLAVTX@UANO TNV &AAR, XLTO TO
K&VEL YL V' GTTOTLOEL (@OPO TLUAG OTN dOALX OHOPPLE TwV

AOUAOULBLWYV KL OXL YL VO EeYEARTEL. EE&GANOUL, TO TTxLdL dev

avayvwpiTel OpLx KXl KKVOVEG, WOTE VX TOUG LTTOVOUEVTEL
HE TEPTUTTLX KL KXHWHXTX. TETOLEG OTPATNYLKEG KTTXLTOOV
UTTOMOVA TTOUL O€v JLKOETEL. ATIO €TTLHOVH, TTRVTWG, &GAAO
TiTTOTE...

To TTXLOL eV POBATAL TO CWHXK TOU. AEV TO XVTARYWVITETAL
OUTE TO TLHWPEL PE dlXLTEC, &XC TTOVUE, KKL YUUVKOTLKEC, GV
KL OUXVX TTUKVX TO TTIANYWVEL -Xxwpig mrpdBeon opwe. To
TIXLOL KTTODEXETHL TO XTPWTO CWUXK TOU HE CULUYKPOXTNHEVN
VTTEPNPAVELX. EuTLUXWC, deV YVWPITEL GKOPX -K&L TOL €lval
adLVATOV VO AVTROTEL- TTwg B 'pBel wpx, xpyOTEPK, TTOU
B TTpod0oBel a1’ LTO TO BLO CWHX, TTILOXVOV KL HE QPLKTO
TPOTTO.

To TTadl dev oB&TAL TN WTLE. TOULAKXLOTOV MEXPL VX KXEL
-TIXEL V& TTEL, MEXPL VX TTXWPEL VX Elval TTXLOL, YIXTL KL aLTO
KKTTOTE KVATTOPELKTX OUHBALVEL.

MéxpL TOTE TO TTXLOL dev B oP&TaL TO OKOT&OL. To OKOT&dL

B @oB&TaL TO TTaLdL -YLKTL TO TTXLOL PEYYEL, RLTOPWTO.

Nikog MaxvayltwToTTouAOCG



The child is not afraid of the dark. Darkness, to the child, is the
cloak of miracles. He reaches out with divine certainty that he
only needs to grab it somehow -no matter if it's by the lapel or
the sleeve- and then, it takes just a twist of the wrist before the
room is filled with naked miracles, running to hide with their
cheeks bright red in shame.

The child is not ashamed of his nakedness. He hasn’t yet heard
of the unreasonable conviction. He rambles carefree in the
garden, as he hasn’t heard anything about forbidden fruits. He
raises his hand and holds onto whatever he can reach. It won’t
be long before he will be able to climb the apple tree; from up
there he will see that beyond the garden lies an endless world,
an ugly world, naked and inexplicable, and just because of that,
all the more enchanting. And then he won’t hesitate a moment
before he bites his way to the great adventure......

The child adores playing. He is fascinated, for example, by the
curving course of the stone which leaves his hand to land who
knows where... Some times it gashes other people’s heads; some
other times it just compels the water to participate, sending
back round waves -waves that look like babushkas, hiding more

little waves within them. The child faces the game with absolute

seriousness. You might think that in the course of the stone or
in the echoing zeros of the recurring waves is hiding, more or
less, the very meaning of life - which may not be too far off the
truth.

The child doesn’t think much of the truth. As he hasn’t yet had
dealings with the past or the future, he seems he can do without
it. Each time the present goes wrathfully after him, he shelters
in the truly warm embrace of lies - and he does it without a
shred of remorse.

The child is in general without remorse. That’s why the child
is not afraid of solitude. To the child, solitude is spaciousness
and freedom. He disposes of abundant energy, the requisite
curiosity and such a generous imagination that he can easily
make the cup of his solitude run over with precious gifts.

The child is not stingy with his laughter or his weeping. The child
doesn’t weigh his amazement or his disillusionment. The child
lives in the superlative. That ’s why the child doesn’t whisper.
He may sometimes hum and haw, but only because he is a child
and not because of selfish second thoughts. The child cries out
for what he wants, not to exorcize his despair but only because

he doesn’t know otherwise. Strangely enough, he is always in a



hurry. They may try hard to make him believe that his whole life
lies in front of him, but they try in vain. Sometimes he has to fill
in the phrase “when | grow up...”, but he does it only for the sake
of grown ups. He doesn’t want to remind them that they have
already grown up; besides, to the child, it seems like they have
never been children, anyway... Soon enough he puts aside these
foolish projections and dashes to the puddle that was formed by
yesterday’s rain.

The child is not afraid of the mud. He doesn’t hesitate to roll in
the mire. The child ignores the merit of the metaphor. The child
speaks literally. This way, he makes his muddy clothes precious
booty of a bloodless battle, a battle you can only win and never
loose. He has no need for camouflage. If he is as prickly as a
rose, he does this to pay homage to the deceptive beauty of
the flower and not in order to cheat. Besides, the child doesn’t
know anything about boundaries or rules, so he can’t use his
gimmickry to sabotage them later on. Such strategies demand
patience, which he does not possess. However, persistence is in
abundance.....

The child is not afraid of his body. He does not compete neither

does he punish it with diets, for instance, and gymnastics, even

if he often deeply wounds it - he doesn’t do it intentionally.
The child accepts his invulnerable body with restrained pride.
Fortunately he is not yet aware - and it is impossible for him to
imagine - that the time will come, later, when he will be betrayed
by this body, probably in some awful way.

The child is not afraid of fire. At least until he receives burns.
One could say, until he stops being a child, because even this
will inevitably happen sometime.

Until then the child will not be afraid of the dark. The dark will

fear the child - because the child glows from within.

Nikos Panajiotopoulos
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Moments of childhood.

In 1997, with my art exhibition at the astra gallery in Athens, |
had elaborated a series of works in an effort to remember and
recollect impressions of my own childhood.
talk of *“the wunimaginable

Following Artaud, one could

enlargements surrendering in the forest of my childhood
imaginations”.

To me, childhood is a source of inspiration, since | was lucky
enough to enjoy the insouciance of growing up and playing in a
small country town.

Especially after my daughter’s birth | relived many scenes of
these early moments of childhood.

I believe that nowadays children lack the generosity of “ampleness”
as far as the unfolding of their dreams and imagination is
concerned.

This way of photographing them was a challenge in many aspects,
a journey through which | had to reconsider the foundation of
my own reality.

Through this new series of photographs | try to reveal the world

of the children in the way | had experienced it.

| took these pictures, “prints” of my own infancy, not only in
the romantic mood of a mere observer, but actively reliving the
memory that had been preserved within me.

I completed this new series of works with the subjective eye of
an adult which is necessary when approaching such a difficult
subject as children. In this way | discovered what childhood

really is.
Childhood is time. Children haven't got a past. However, they

have got a plentiful present. Free, curious, spontaneous, gifted

with creative imagination they build a whole world of their own.

Kanella Tragousti.



MaLOLKEG ZTLYMEG.

To 1997 oTnv €kBeon TWYPKPLKAC TTOL ELXX K&AVEL OTN YKOAEPL
“AcTpa”, ELXX ETTEEEPYNROTEL YLK TELP& EPYWV, TIPOCTIROWVTXC
v Bupnbw KoL V& avaxoLVOETW EVTUTTWOELG KTTO T TTXLOLKK
pou Xpovia. Evrummwoelg touv, cOp@wva PeE Tov Artaud,

TIPAYUKTEVOVTOL EKELVEC TLC “adlxvOnTeCg HeYeBULVOELG,
TIKPKOOUEVEC OTO DEOTOC TWV TTXLOLKWY XLTONTEWV”.

‘OTTWG YLK TNV TTAELOVOTNTX TWV avOpwTTWV, €TOL KXL YLK
EMEVA N TTALOLKN NALKiX €lval TTNYR EUTIVELONG KKOOTL ElXx TO
TIPOVOULO V& KTTOAXDCTW TNV GVEUEALX TOL TTRLXVLOLOU O€ PLX
ETTXPXLOKH TTOAN.

Me Tn yévvnaon Tng KOPNG MouL WOLXITEPK, aVAPBLWOE YL HEVX
Ui TELP& OKNVWV XTTO EKELVEC TLC TTXLOLKEC OTLYHEC.
OEWPWOTLTA TIXLOLE ONUEPX OTEPOUVTRLXUTH TN YEVVXLODdW pLx
™G “evpuXwWpPLaG”, 6oOV KPOPK OTO TEDLTTAWHUX TNG TTXLOLKAG
QAVTROLKG KXL OVELPOTTOANGNC.

H 0€éax v T uToypa@iow ATAV YLK TTIPOKANON o€ dL&popa
eTTimedx. Eva TaEldL, 0TO OTTOl0 ETIPETIE VX QVABEWpPROoW TX

BEUENLX TNC DLKLEC HOU TIPRYHURTIKOTNTAC.

OEAW, HEOW GULTWV TWV EWTOYPARPLIYV, V& KTTOKXADPW TOV
KOGUO TOUG ETOL, OTTWG EYW BLWHKTIKX TOV EVIWOK.

Tp&PNEX KULTEC TLC ELKOVEC, ELKOVEC-KTTIOTUTTWHATX TNG dLKAC
HOUL TTALOLKAG NALKIXG OXL HOVO HE PLX pOUOVTLKH dL&Beon wg
BeaTNC, XANK EVEPYE EXVATWVTAVEVDOVTAC XUTO TTOU N UVAUN
€lXE HETK POUL dLATNPROEL.

OAOKANPWOK GUTAV TN TELPK LE TNV UTTOKELUEVLKI HXTL& EVOG
EVAALKX, TTOU ELVOL GVAYKXKLX YLX ThV TIpOCE€YYLONn €VOC TOOO
dUOTKOAOUL BEPRTOC OTTWC ELVAL TO TTXLOL KL ETOL SLEKPLVX XUTO

TTOU AEHE TTRLOLKOTNTAX.

MadLkOTNTR ELVAL TTPWTOYEVAC XPOVOC. Ta TTXLOL& dev €Xxouv
TIXPEADOV.
‘Exouv, opwc, TTOAD TTapov. ENeUBepq, TTEpiepyn, auBoOpUNTK,

HE dNULOLPYLK QAVTROLK, dLAXVOLYOLV EVAV OAOKANPO KOTUO.

KavéAAox TpaxyouoTh.
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H Kavé\a TpayouoTn YeEVVROnke To 1959 oTnv ApaAl&da HAelxc.

1976-1980 NxAALkA PLAoAoyia oThv LAOTOW@LKA ZXOA ABnvwv.

1980-1983 Znpetoloyia ( ZX€EOn ELKOVAC K&L AOYOL OTN TWYPAPLKRA, OTN QWTOYPRELK KXL OTOV KLVNUaTOoyp&o) , aThv Ecole
Pratique des Hautes Etudes Tng ZopBovvng, oto MNapiot.

1983-1987 Epy&oTnke oTnv AOAVX O€ OLXWPOPEC TNAEOTITIKEC KOL KLVNUKTOYPRPLKEC TIXPAYWYEC, WC HETRQPAOTPLX,
TEVAPLOYPXPOC KAL PWTOYP&POC.

1985-1986 MabnpuaTa TWYpK@LKAG HE TNV KaTepivax MepTT&vn, 0TO EAEVBEPO EpYROTAPLO TOL ARHOL ABNVaiwv.

1990-1992 MaBOAUaTX XXPKKTLKAC OTO TUAMG TOL Jens Jensen, aTnVv AvwT&Tn ZXoAN KaAwv Texvwyv Tou BepoAivou (UdK).

ATr6 To 1987 Tel kaL epy&TeTaL oTo BepoAivo.

MPAYUXTOTIONOE XPKETEC KTOULKEG EKDETELC PUTOYPXRPLAC KAL TWYPXQLKAC 0Th MEppavia kaL oTnv EAA&GDo.

Kanella Tragousti was born in Amalias Greece, in 1959.

1976-1980 She studied philology at Athens University.

1980-1983 She studied semiology in Paris at the “ Ecole Pratique des Hautes Etudes” of the Sorbonne University, (Diploma about
the relation between text and image in photography, cinema and painting).

1983-1987 She worked in Athens for several TV and movie productions and films as translator, scriptwriter and freelance
photographer.

1985-1986 She attended the painting workshop of Katherina Merzani at the ,Ora“ gallery in Athens.

1990-1992 She attended the engraving course organised by Jens Jensen at the Academy of Art (UdK).

Kanella has lived in Berlin since 1987 where she works as a free artist.

Since then she has had several group and single exhibitions in Germany and Greece.
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